
EXTEND 

Keywords: More-than-human, natural force, participatory, 

environment, collaborate, play, re-frame, re-position.  

PROMPT: 

With deep investment in a restoration to the land, Anishinabekwe 

botanist and writer Robin Wall Kimmerer works with “Indigenous 

ways of knowing and scientific knowledge” to develop practices 

and methodologies that foster a healing relationship between 

humans and the land. Looking to other species as examples of how 

to be in the world, she speaks to a certain generosity and 

reciprocity, reminding settlers that “they’ve been on the earth 

far longer than we have been, and have had time to figure things 

out […] Plants know how to make food and medicine from light and 

water, and then they give it away.” See Robin Wall Kimmerer. 

Braiding Sweetgrass: Indigenous Wisdom, Scientific Knowledge and 

the Teachings of Plants (Minneapolis: Milkweed Editions, 2015) 

18. 

Develop co-production method with a more-than-human or natural 

force. Document through serial photography or a video still 

sequence.1 

SUPPORT: 

Jenny Odell, “The Case for Nothing.” How to Do Nothing: Resisting 

the Attention Economy (Brooklyn: Melville House Publishing, 

2019), 19-25. 

Peter Reason, “Time on ecological pilgramage.” Participatory 

Research in More-than-Human Worlds (Abingdon, Oxon: Routledge, 

2017), 69.  

Atchison, Jennifer and Lesley Head. “Rethinking ethnobotany? A 

methodological reflection on human-plant research.” Participatory 

Research in More-than-Human Worlds. Abingdon, Oxon: Routledge, 

2017. pp. 160-189. Select sections. 

 
1 Full video documentation encouraged for future exhibition purposes. Video stills to be used in print publication. 



Bas Jan Ader, Broken Fall (Geometric) [West Kapelle - Holland], 

1971. Artist collaboration with gravity. View full performance 

series: https://ubu.com/film/ader_selected.html  

Yoko Ono, Painting for the Wind, 1961. Artist collaboration with 

wind. 

Alec Finlay, A Variety of Cultures, 2016. Artist collaboration 

with plum and apple orchard. 

Tomás Saraceno, Arachnid Orchestra. Jam Sessions, 2013. Artist 

collaboration with spiders. 
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